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welcome
FROM DEAN IAN ANDERSON
Dear Friends, 

I am pleased to introduce the inaugural issue 
of our new MECA magazine. As our flagship 
publication, it bears the responsibility of keeping 
step with MECA’s hallmark, since 1882, of 
personal, artistic, and professional growth. I 
invite you to read, within its pages, about 
several noteworthy transformations that have 
taken place at MECA over the course of the past 
several months: transformations that demon-
strate our hallmark remains true. 

At MECA, our curriculum supports the creative 
spirit of our students, empowering them to 
become artists, citizens, and entrepreneurs. 
We are proud to be an active leader in the 
field of art and design, both as an educational 
institution and as a community of working 
artists. Our small city campus allows for close 
relationships to grow, both inside and outside of 
the college, forming new networks for 
communication and collaboration. Our faculty, 
who serve as both mentors and co-learners, 
work diligently to ensure that our students 
become effective artists—in the studio, in the 
community, and in the world.

Our new logo is the result of an inspiring collab-
oration between our talented faculty, dedicated 
students, and internationally recognized design 
professionals. This dynamic process consisted 

of a three-day charrette hosted by Eddie Opara 
of Pentagram Design and serves as a powerful 
testimony to what can be accomplished when 
inspiration, expertise, and passion for one’s 
craft intersect. Read more about this exciting 
development by turning to page 16.

We are also thrilled to announce a new major 
in Textile and Fashion Design. Made possible by 
a generous gift from the Quimby Family 
Foundation, the new program will focus on 
imparting a deep understanding of the design 
and making of textiles, extensive study of the 
field of apparel, and ultimately, fashion as a 
contemporary response. Meet Chair of the 
Textile and Fashion Design department, Anne 
Emlein, on page 21.

I hope you enjoy the following pages and 
welcome your impressions, comments, thoughts 
and reactions. 

All the best, 

Ian Anderson
Vice President of Academic Affairs & 
Dean of the College
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ON THE COVER
MECA Makes Its Mark: Graphic Design major 
Klarizza Cruz ’14 works in 3-D as part of the concept 
development phase of MECA’s new institutional 
identity. Read about the entire process on page 16.
PHOTO BY AARON FLACKE

ABOVE The Porteous Building circa 1940. 
RIGHT Former President Roger Gilmore, left, talks with 
President Don Tuski about the legacy of and vision for 
Maine College of Art. 
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The purchase and transformation of the 
Porteous Building, at a pivotal time in the 
College’s history, is the legacy of Roger 
Gilmore, MECA president from 1989 to 2001. 
Recently, Roger sat down to muse with Don 
Tuski, current president, about MECA 
today, how it has evolved over the past two 
decades, and what space art colleges might 
occupy in the future.
DON I have always held strong to my belief in artists as public intellectu-
als and art as central to culture, not an add-on. The idea of coming to a 
college that is a small and intimate environment with intensity and focus 
around the creation of art was really important to me. The power of the 
art college process, the critique process, seeing the world in more thorough 
and thoughtful ways, where you 
use your head, heart, and hands, 
are all appealing.

ROGER My initial impressions of 
you, Don, were that you looked 
like you would be a very good fit. 
Indeed, MECA has evolved very 
nicely into a more complete and 
stable institution. It is a thrill to see 
it continuing on a forward, upward 
trajectory and developing new pro-
grams that were only a dream 15 
years ago. MECA continues to be a 
very strong, independent, profes-
sional art college and an even more 
central presence downtown. In the 
late ‘90s, we were just beginning to 
realize those connections.

DON Portland’s mayor, Michael 
Brennan, refers to MECA as the 
anchor of the arts district, and I love the fact that a couple of years ago, 
visionary philanthropist Roxanne Quimby said, “I can’t imagine this city 
without an art college.”

ROGER Having a more central campus is a major accomplishment, given 
the real estate market in downtown Portland. Doesn’t available space 
beg the question of enrollment and the perennial question, “What is our 
optimal size?”

DON Absolutely. Enrollment has crept up, but we need to grow carefully. 
I don’t see us going over 500. Trying to be more efficient and keeping costs 
down, especially student debt, is an ethical responsibility and a challenge. I 
don’t believe in a silver bullet or quick fix. One of my 'big rock' issues in the 
next couple of years is to grow our endowment and identify and engage 
more resources for student schol-
arships. We want to make sure a 
wide variety of students from many 
different backgrounds have the 
opportunity to attend art college. We also 
want to redesign the front of the building 
and develop the street level.

ROGER I’d also love to see more international students and a broader 
scope of students from the U.S.

DON We have a big recruitment initiative underway. This year we visited 
541 high schools and we have a recruitment plan for China. Professor Gan 
Xu, who teaches art history at MECA, has been very instrumental with 
the latter. I met Gan in Shanghai at the end of March to visit a number of 
art colleges and institutions. I’m very excited about this initiative. It’s very 
important for us to build an alumni presence in Asia.

ROGER The alumni connection is powerful, especially in recruiting stu-
dents from faraway places. We have alumni in Mexico, Taiwan, and many 

other countries. Alumni love helping a place they feel very strongly about 
and that they feel is their own.

DON For a small college, our alumni are spread out nicely. In February, a 
large group of us went down to New York City for the opening of an ex-
hibit featuring Ahmed Alsoudani ’05, whose work has garnered worldwide 
attention. Alsoudani’s work was shown alongside that of major artists 
Francis Bacon, Philip Guston, and Paula Rego. Many alumni have been very 
helpful, and we try to be as supportive as we can, so that they continue to 
feel good about MECA.

ROGER Another example is the memorial MECA hosted last September for 
Jim Dustin ‘81. Talk about a sense of family! When a family wants to have a 
memorial at an art college, that really reflects a sense of community.

DON Community is a term that students still use when explaining why 
they came to college here. If you ever search YouTube for ‘Maine College 
of Art’ or ‘MECA,’ there are a lot of student videos and it’s interesting how 
many times the notion of community comes up. It’s pretty powerful.

ROGER MECA’s legacy began in the early 1900s, and as the College 
continues to have positive momentum and modest growth, the legacy 
will continue to grow and grow and grow. Should we try to anticipate the 
nature of colleges in 50 years? Will we all be online and the building for 
sale? I don’t think so. There’s something about the tangibility, the physical 
reality, and the togetherness of the students with the faculty. I also love 
the bookends of programming at MECA. It is terrific that this relatively 

modest-sized art college has 
been able to maintain both 
an innovative MFA program 
and Pre-College classes in 
the summer. It’s a lot to be 
the grandfather of.

DON The way that stu-
dents are asked to look at 
the world and are assigned 
certain problems is so much 
more powerful than a lot of 
other approaches to higher 
education. Nothing replaces 
live people in a live studio 
doing a live critique, or a live 
professor interacting with 
a student around creating 
work. It’s hard to Skype 
that. As long as art colleges 
can find ways to educate 
as efficiently as possible, 
using technology in smart 

ways, they will persist as physical spaces. When you see people of all ages 
getting involved in art, you realize it’s one of the last intellectual frontiers 
for people who have been successful in business, law, sports, government 
and other careers. Human beings are really creative animals, and it’s up to 
art colleges to rediscover the importance of artists as public intellectuals in 
communities. I’m thinking of an art college version of Americorps. Artists 

make communities better. Find me 
a community that artists have made 
worse. I haven’t found one yet! At 
MECA, our hallmark is helping artists 
to build a strong traditional studio 
practice while embracing the potential 
of the broader notion of the ‘post-stu-

dio studio.’ We have a curriculum that connects us to places like the Tell-
ing Room, Preble Street Resource Center, and Cultivating Community.

ROGER The most creative artists are moving beyond solving problems to 
asking new questions, finding new ways of looking at things, and new ways 
of relating.

DON And those questions are integral to MECA’s vision to support 
our alumni and really make sure that our students know how to create 
great art, make a living, and navigate the world beyond our walls on     
Congress Street. ● 

EDITED BY ANNIE WADLEIGH & PHOTOS BY AARON FLACKE

Artists make communities better. 
Find me a community that artists 
have made worse. 
        –DON TUSKI, PRESIDENT 

CONVERGE + CREATE
Continuing Studies (CS) at MECA provides professional 
visual arts study to those seeking personal enrichment and 
professional development.
CS student work was selected for two extensive exhibitions that revealed 
depth and breadth of artistic expression. The first, titled CONVERGE, was 
held from September – October 2012 and the second, titled CREATE, from 
January – February 2013.

One of the artists included in CREATE was Daniel Grenier. Grenier, the 
Maine Preserves Manager for The Nature Conservancy's Maine Field 
Office, noted of his CS experience, "Some of the best parts of my week 
are spent in the college darkroom. The instructors and technicians foster 
an environment to experiment and learn hands-on, and encourage each 
student’s personal artistic direction. Joe DellaValle, Katie Fagan, Caleb 
Charland, and Thurston Howes all reach outside the classroom to further 
explain the technical, to ensure that each photography student has the 
materials necessary, and to encourage the development of our vision."

Grenier's selected silver gelatin print, Floating Pears, was hand-enlarged, 
processed, and spotted on double-weight fiber-based paper, to ensure 
maximum quality and archival stability. He also custom-mounted, matted, 
and framed the image using archival materials. Floating Pears sold during 
the opening reception, and Grenier used the proceeds to purchase addi-
tional art supplies.

"Participating in CREATE was nothing but positive," notes Grenier. "It was 
a neat experience to see my image on the wall and to observe people 
interact with it. I got so many enthusiastic notes and calls from teachers 
and other students. I could have never imagined receiving such props for 
my photography." ●  meca.edu/cs

Daniel Grenier, Floating Pears, silver gelatin print, 10" x 10," 2012
1970 Hasselblad medium format camera, 80mm Zeiss lens, Kodak Tri-X Professional black and white film 

SUMMER CS DATES
ADULT TERM June 10–August 3
YOUTH TERM June 24–August 9
Registration is ongoing throughout 
the summer term.

SUMMER PROGRAMMING 
THE ARTIST RETREAT SERIES 
Week-long intensives and local exploration 
workshops for adults.

STUDIO SCHOOL SUMMER INSTITUTE
Week-long half-day intensives for ages 13–17
ART ACADEMY Week-long half-day 
art exploration courses for ages 9–12

PRE-COLLEGE 
PROGRAM July 7–27
Applications are currently being accepted.

EXPERIENCE CREATIVE FREEDOM
Visit meca.edu/precollege for more 
information on the application process.

For more information on Summer ‘13 
CS programming, please visit meca.edu/cs 
or call 207.699.5061.

CONTINUING STUDIES

BY DIETLIND VANDER SCHAAF
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artists at work
With our Artists at Work program, we give students the skills, 
opportunities, and experiences to transform aspirations 
and values into a creative practice that serves as the foundation 
for a lifelong pursuit of personal and professional goals.

+ PUBLIC ENGAGEMENT

The Public Engagement Minor is a four-year 
curricular pathway that integrates art, real 
world problems and community partners into 
the BFA studio curriculum. The minor is a model 
for interdisciplinary education with an extraor-
dinary pre-professional program, exposing 
students to skills for a variety of careers in non-
profit and educational organizations, art institu-
tions, graduate study, and expanded notions of 
entrepreneurial studio practice. 

+ CREATIVE ENTREPRENEURSHIP

The heart of an art education is the studio pro-
cess to gain knowledge as a maker. In addition, 
students develop as critical thinkers, risk-takers, 
and problem solvers in the world. We connect 
students to opportunities to apply these skills in 
their creative careers.

+ PROFESSIONAL DEVELOPMENT

Through internships, exhibitions, classes 
and workshops, students begin building their 
resumes from the day they enter college. 

Work With Us
Maine College of Art works with non-profits, 
businesses and individuals to develop creative 
solutions—from addressing social issues and cre-
ating change to professional development and 
commissions. Should you be working with us?

Public Engagement Projects: 
ELIZABETH JABAR, 
Director of Public Engagement
ejabar@meca.edu

Internships + Freelance Opportunities:
JESSICA TOMLINSON, 
Director of Artists at Work 
jtomlinson@meca.edu

Public Engagement
STUDENTS MAKING A DIFFERENCE

Using community service as currency was the 
concept behind MECA’s first-ever Yankee Swap 
Pop Up Shop. Faculty member PAUL GEBHARDT 
and local marketer John Rooks worked with 
students to develop this one-night-only shop 
during the holidays. Handmade goods and art 
created by MECA students were sold for time 
instead of money. In exchange for artwork, 
“buyers” committed to volunteer at a cause of 
their choice for half of the time it took to make 
the art. 

MECA students from various departments and 
disciplines created a visual campaign to Provoke 
the Vote that included prints, posters, zines, 
stickers, buttons, video, performance, and social 
media. Maine College of Art partnered with the 
League of Young Voters to educate students 
about voter engagement and train them to 
register voters. The Portland Public Library 
displayed an exhibition of posters made by stu-
dents in the Graphic Design major.  

Alum ADRIANA WARNER ’12 curated The Other 
Side of Shade, a collection of works that inter-
pret and reflect the issues of race, oppression 
and power. Participating artists included alumni 
EDWIGE CHARLOT ’10, ADRIANA WARNER ’12 
and NICOLE WARREN ’12 as well as student 
TAMIEQUA NIXON ’14. This exhibition and related 
programming in the Porteous building was 
presented by the Public Engagement program 
at MECA and the NAACP Portland Branch with 
generous funding from the Edward H. Daveis 
Benevolent Fund of the Maine Community 
Foundation. The MLK Fellows, a youth leader-
ship group of the NAACP, came on campus for 
hands-on artmaking. A catalog of the work will 
be published in May 2013.

Sophomores in Adriane Herman’s class “Gather-
ing Influences: Collecting, Collections, Collec-
tors, Collectibles” partnered with the senior 
citizens of  Bayview Heights. The students made 
zines about their own collections and shared 
them with the seniors. Next, the students inter-

viewed the residents about what they collected 
and why. Based on their research, students 
created a unique print for each of the residents 
in the senior affordable housing community. 
The framed prints now hang throughout the 
public spaces in the building. The partnership 
is continuing with Public Engagement minor 
ROCHELLE GARCIA ’15 organizing student-led 
workshops for Bayview residents twice a month.

As part of her Public Engagement internship, 
sophomore KELSEY WEBER ’15 organized an 
on-campus workshop, Nudge, to encourage stu-
dents to think about the skills they will need for 
life after art school. Speakers included a full-time 
studio artist, an art educator, and a marketing 
director. They addressed the importance of 
presenting work professionally, networking, and 
communication.

PUBLIC ENGAGEMENT 
STUDENT CAPSTONE PROJECTS

Students can earn a minor in Public Engagement 
by taking additional coursework, completing an 
internship, and developing a capstone project.

KYLE DIMARE ’13 worked with Youth Build to 
teach a workshop on the design process utilizing 
CNC technology to produce sculptures.

HANNAH MERCHANT ’13 worked with 
Cultivating Community to design a bicycle
powered farm stand.

KRISTIN FITZPATRICK ’13 worked with the 
Big Mouths youth leadership group from Culti-
vating Community on a print media campaign to 
educate high school students on healthy 
food choices.

RIGHT Students explore issues of race, oppression, and power 
through a hands-on artmaking collaboration between MECA’s Public 
Engagement department and MLK Fellows, a youth leadership group 
of the NAACP’s Portland branch.

BELOW Students engage with senior citizens at Bayview Heights 
through art workshops.

In their first week at school, nearly 40 freshmen participated in a mural project on the construction site for the 
new Preble Street Teen Shelter. Wright-Ryan Construction presented the students with individual panels and the 
students chose the theme. Each square honors a different nationality from the diverse immigrant population at 
nearby Portland High School. Selected panels will hang permanently on the inside of the renovated space for teens. 
This is one example of how freshmen partner with the community the day they enter the college. The FY-In class is 
divided into six sections, each with a community partner and a public project.

At MECA, we want students to build their resumes from the day they enter. Kristin 
Fitzpatrick ’13 is a Printmaking major with a minor in Public Engagement. While in 
college, Kristin had internships at Pickwick Independent Press, New Factories, and  
Fish House Designs. As a student, her work was exhibited and sold at Rose Contempo-
rary, The Landing Gallery, and the Lewis Gallery. After graduating in May, she begins 
her time at the Monhegan Residency. She will spend this fall at Zea Mays Printmaking 
in Massachusetts and then return to Maine where she has a two-person exhibition at 
The Landing Gallery. For more about Kristin, see kristinmariafitzpatrick.com
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CLOCKWISE FROM TOP

Holiday Sale Window 2012, designed by students.

Kaitlin Callendar ’14, Geary's Summer Ale Competition Winner 2013.

Scott Nash with Refacing the Clock student artwork.

Professional 
Development
INTERNSHIPS

2012 – 2013 Internship Sites

CURIOUS CITY   |   ENVIRONMENT MAINE

KRIS JOHNSEN PRINTMAKING 

LINKHIGH ARCHITECTURAL FIRM (SHANGHAI)

GARY ROE JEWELRY   |   IDEXX

MAINE COLLEGE OF ART   |   MIGHT & MAIN

ONE TREE LEARNING CENTER 

NICOLA’S HOME   |   PORTLAND PUBLIC LIBRARY

STEPHANI BRIGGS JEWELRY   |   VIA

PROFESSIONAL DEVELOPMENT SERIES
MECA is partnering with Creative Portland and 
Maine Volunteer Lawyers for the Arts to pres-
ent a year-long series of professional develop-
ment workshops to provide artists with business 
basics. Support is provided by the Quimby Family 
Foundation. Past topics have addressed 
grantwriting, taxes, image management, and 
website development.

UPCOMING WORKSHOPS
MAY 8  Being a Professional: Responsibilities & 
Expectations

JUNE 12  Contracts for Creatives 

JULY 10 Feeding Your Studio Practice

AUGUST 14 Going Big

Workshops are held in Osher Hall from 6 – 9pm. 
Admission is free for students, faculty, staff, and 
alumni and $10 for all others. For videos of past 
presenters and registration for workshops, see 
creativeportland.com/pds. 

MECA partnered with the Maine Arts 
Commission this fall to bring Creative Capital 
on campus for a two-day professional develop-
ment retreat. A review panel selected 24 
emerging artists to participate, including ten 
alumni. Creative Capital is a national non-profit 
organization dedicated to providing integrated 
financial and advisory support to artists pursuing 
adventurous projects.

Creative 
Entrepreneurship
Under the guidance of Graphic Design pro-
fessor SAMANTHA HAEDRICH, Graphic Design 
students collaborated with organizers of the 
annual MECA Holiday Sale to produce the visual 
identity for this year's event. The design concept 
was featured on the poster, advertisements, and 
brochures as well as in the front window display. 
The display won first prize in Portland's Down-
town District Winter Window Walk Competition. 

More than 20 students participated in the 
annual MECA Holiday Sale. With thousands of 
visitors and more than $100,000 in transactions, 
the Holiday Sale provides students with an op-
portunity to learn about product development, 
visual display, pricing, marketing, and basic 
bookkeeping.

For the 15th year, the  D.L. Geary Brewing 
Company sponsored their Geary’s Summer Ale 
package design competition at MECA. From 
the 60 entries, owner David Geary selected the 
design by KAITLIN CALLENDER ’14, a Graphic 
Design junior. Her image of the working water-
front will be featured on one million bottles of 
beer and related packaging. She also wins $5,000 
cash. Geary’s partnership with the College is a 
finalist for the Americans for the Arts’ distinc-
tion of “Best Companies Supporting the Arts in 
America."

Metalsmithing & Jewelry student DANIEL 
MARCUCIO ’14 worked with Daunis Fine 
Jewelry on the fabrication of a golden egg as a 
retirement gift for an investment banker. The 
piece tied for first place in the Custom Design 
Distinction competition sponsored by the Manu-
facturing Jewelers & Suppliers of America.

Students in the Illustrators at Work class 
collaborated with the Portland Rotary on a proj-
ect to refurbish the clock in Monument Square. 
Built in 1975, the clock had stopped working and 
the face was removed. Rotary President Cyrus 

Hagge solicited the help of the College when 
he wanted “to make something that's invisible 
become visible.” Students created 42 urban illus-
trations and 14 were then applied to the clock 
face over the course of the semester. The work 
will be sold and proceeds will go towards the 
fundraising effort for the clock's restoration.

EMILY ROGSTAD ’13 will participate in a national 
juried exhibition of contemporary jewelry at 
the Torpedo Gallery in Alexandria, Virginia. The 
exhibition is titled Fabricated. Emily's work will 
be exhibited alongside that of top professional 
contemporary artists from around the country 
and reflects her exploration into abstracting the 
chatelaine.

SHELBY GOLDSMITH ’13, a Metalsmithing & 
Jewelry major, coordinated a successful cam-
pus-wide donation effort of food and clothing to 
her home state of New Jersey in the aftermath 
of Hurricane Sandy.

JAKE MICHAUD ’14, a junior Woodworking & 
Furniture Design major and Public Engagement 
minor, came in first place at the 13th Annual 
University of Southern Maine Royal Majesty 
Drag Competition. In addition to receiving 
a standing ovation from the 700-person crowd, 
Michaud's entrepreneurial efforts also helped 
raise $4,000 for USM's Center for Sexualities 
and Gender Diversity.

LEFT Shelby Goldsmith ’14 organized a resource drive in response to Hurricane Sandy.

RIGHT Nathalie Reed ’13 interned with a jeweler to learn more about operating a craft business. 
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LEFT 
Hannah Merchant BFA '13, Replant, 
ash, plexiglas, fluorescent lights, amber vials, 
plants, 21” x 17” x 80,” 2013.

BELOW

Toni Jo Coppa MFA '13, Caution, 
mixed mediums, 40”x 30,” 2012.

bfa + mfa 
thesis
exhibitions
CLASS OF 2013
MFA MAY 10 – JUNE 2, 2013
BFA MAY 3 – 22, 2013

       

Student Exhibitions
Throughout all four years, BFA students have 
the ability to formally exhibit their work in the 
Porteous Building. Through this process, they 
learn about presentation, lighting, and display. 
These are the BFA shows that occur annually:

MAILME September 2012
Mail ME is a first year student’s introduction 
to the FY-In course and their first exhibition at 
MECA. On a 8” by 8” piece of paper, students 
create a visual response to their FY-In course 
theme. The works are on display at MECA the 
day they arrive for their first semester.

FY-IN EXHIBITION November 2012
After 14 weeks of studio work and partnering in 
the community, students mount an exhibition of 
their semester projects.

THE BFA SHOW November 2012 
This is a juried exhibition at MECA and is the 
only student exhibition open to all BFA students. 
Winners are awarded scholarship prizes.

NOTHING MAJOR February 2013
A MECA tradition in its fifth year, this annual 
student-run exhibition tradition has only two 
criteria: to be a first- or second-year student and 
to not have declared a major. The 2013 theme 
was identity and the exhibition was titled, Who 
We Are. The show was curated by KATELYN 
DRAKE ’15 and CHLOE BEAVEN ’15.

MERIT EXHIBITION April 2013
Each year, Maine College of Art holds the Merit 
Competition for students who will be majoring 
in the 2013 – 2014 academic year. Winners are 
awarded scholarship prizes. 

BFA THESIS EXHIBITION May 2013
The pinnacle exhibition for BFA students fea-
tures a culmination of their thesis research and 
studio practice. 

MFA IN PORTEOUS
MFA THESIS EXHIBITION May 2013

MFA SUMMER EXHIBITIONS June – July
Installation projects of new MFA works during 
the summer intensive.

MFA RETROSPECTIVE August
An exhibition featuring new artworks from the 
MFA summer intensive.

BFA OFF-CAMPUS 
The Center for Maine Contemporary Art and 
curator emeritus Bruce Brown mounted the 
exhibition Prints: Breaking Boundaries at the 
Portland Public Library in Portland this fall. The 
exhibit included the work of current students 
KRISTIN FITZPATRICK ’13, TANNER GASCO-WIG-
GIN ’13 and DAVID TWISS ’14. Also included were 
alumni SHAWN BREWER ’12; REBECCA GOODALE 
(ATTENDED) ’73 as well as faculty members Asso-
ciate Dean, Chair of Printmaking, and Director of 
Public Engagement ELIZABETH JABAR; Associate 
Professor of Printmaking ADRIANE HERMAN; Ad-
junct Assistant Professor of Illustration DANIEL 
MINTER; and Associate Professor of Foundation 
MEG BROWN PAYSON.

The Motley School, a collective of MECA paint-
ing seniors exhibited at 55 Oak Street in March 
to demonstrate how contemporary painting has 
broken down barriers and subverted traditional 
notions of the medium.

AWARD WINNERS FROM 
STUDENT EXHIBITIONS
BFA AWARD WINNERS

BEST IN SHOW

VICTORIA STATSENKO ’14, Painting

HARLEY FLAWS SCHOLARSHIP

DAVID TWISS ’14, Printmaking
JOSHUA YURGES ’16, 
Woodworking & Furniture Design
FOREST GAGNE ’14, 
Woodworking & Furniture Design
JACOB MICHAUD ’14, 
Woodworking & Furniture Design

BAXTER FURBISH SCHOLARSHIP 

RANGELEY MORTON ’14, 
Woodworking & Furniture Design

ARTIST-TO-ARTIST AWARDS

KYLE DIMARE ’13, Sculpture
ABBY MECHANIC ’13, 
Woodworking & Furniture Design
STEPHEN FISK ’13, Sculpture
CLARE FININ ’13, Metalsmithing & Jewelry
MILES SPADONE ’13, Ceramics

MERIT AWARD WINNERS

HONORABLE MENTION

ROBERT BENNETT JR, ’14, Sculpture
EMILY BOURNE ’14, Ceramics
ANNA TAYLOR ’14, Graphic Design
DAVID TWISS, ’14, Printmaking
ELIZABETH LEINO ’14, 
Woodworking & Furniture Design

CHARLES E. CULPEPER SCHOLARSHIP

KEAVEN HARTT ’14, 
Woodworking & Furniture Design
CHUN-HUA CHANG ’14, New Media 
CARLY SOOS ’14, Graphic Design

MAINE FUND

CHLOE BEAVEN ’15, New Media
SHANNON GOOGINS ’14, Sculpture

EDWARD M. AND CAROLE J. FRIEDMAN SCHOLARSHIP

REBEKKA FEDERLE ’14, 
Woodworking & Furniture Design 
JACOB MICHAUD ’14, 
Woodworking & Furniture Design

BEATRICE BOUTON BARRETT 
ENDOWED MEMORIAL SCHOLARSHIP 

CECELIA PACKARD ’14, Graphic Design
FOREST GAGNE ’14, 
Woodworking & Furniture Design
RANGELEY MORTON ’14, 
Woodworking & Furniture Design
VICTORIA STATSENKO ’14, Painting

ABOVE A junior in the Sculpture Department, Shannon Googins '14, was recently was awarded the Maine Fund Prize 
by the College for her work in the Merit Exhibition.

ARTISTS AT WORK

RIGHT Joshua Yurges BFA '15, 
image from his durational 
performance, Speaking in 
Tongues, 2012.
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CLOCKWISE FROM THE TOP

Justin Kirchoff, Fight Club, silver gelatin print, 
20" x 24," 2009.

Gail Spaien.

Dana Sawyer.

Cheryle St. Onge, Untitled, 8" x 10" contact print.

RIGHT Matt Hutton in his studio.

Faculty 
Achievements
EXCELLENCE IN ACTION

EDA CUFER, Adjunct Assistant Professor in Art 
History, co-founded a Slovenian artist's collec-
tive featured at Tate Modern in London, Neue 
Slowenische Kunst (1984 – 1992): A Historical 
Perspective. She gave a talk at the Tate and 
contributed a major essay to the exhibition's 
catalogue. 

The 2012 Faculty Exhibition The World Over at 
ICA at MECA included work by JEFFREY 
CLANCY, Metalsmithing & Jewelry; ELIZABETH 
JABAR and COLLEEN KINSELLA, Printmaking; 
ADAM MANLEY, Woodworking & Furniture 
Design; and GAIL SPAIEN, Painting. This thematic 
faculty exhibition was juried by Amie Scally, 
Deputy Director and Curator of White Columns 
in New York.

The Museum of Fine Arts, Houston, recently 
acquired two photographs from Adjunct 
Assistant Professor of Photography CHERYLE 
ST. ONGE’S Natural Findings 2009 portfolio. 
From the same portfolio, two photographs are 
included in the University of Maine Museum of 
Art’s I-95 Triennial 2013 exhibition. A 2009 Gug-
genheim Fellow, ST. ONGE plans on two weeks 
on Isle au Haut this summer with nine painters, 
then will head off to Houston as a Visiting Artist 
at the Houston Center for Photography.

PHILIP BROU, Assistant Professor of Painting, 
exhibited portraits of two cinema background 
extras at The University of Vermont, November 
2012 – February 2013. The oil on linen paintings 
are portraits of invisibility.

A leading contemporary art gallery in 
Boston, Ellen Miller Gallery, hosted a solo show 
of New Paintings by Professor of Painting 
GAIL SPAIEN’S most recent work from March 1, 
2013 to April 13, 2013. Acrylic on linen, Spaien’s 
large scale landscapes evoke, Ellen Miller 
states, “an ephemeral atmosphere akin to being 
in nature.”

The Kids Are All Right, an exhibition about 
family and photography held at the John 
Michael Kohler Arts Center in Wisconsin, 
September 2012 – January 2013, included the 
work of Associate Professor and Program Chair 
in Photography, JUSTIN KIRCHOFF. 

Professor of Liberal Arts, DANA SAWYER 
authored a biography of Aldous Huxley in 2002. 
This September, he will lecture on Huxley and 
the paranormal at Oxford University during the 
Fifth International Aldous Huxley Symposium. 

The prestigious 2013 Coretta Scott King 
Illustrator Honor has been awarded to Adjunct 
Instructor of Illustration DANIEL MINTER whose 
illustrations in Ellen’s Broom accompany Kelly 
Starling Lyons’ words that tell the story of a 
young girl who learns the new meaning of free-
dom during the time of the Reconstruction.

Adjunct Assistant Professor in Illustration         
JAMIE HOGAN, in tandem with author April Pul-
ley Sayre saw Here Come the Humbacks! pub-
lished by Charlesbridge Publishing in February 
2013. Hogan’s rich pastels complement Sayre’s 
text to deliver a scientifically accurate account 
of the humpbacks' migration.

Show #10: Your Face is a Landscape, an exhibi-
tion curated by Sara Reisman and Reina Shibata 
at 526 W. 26th Street, #807, in New York City, 
included paintings by HILARY IRONS, Adjunct 
Instructor of Foundation. Hilary Irons was one 
of sixteen artists chosen for the exhibition from 
over 400 submissions. 

The New Hampshire Institute of Art Gallery, 
Manchester, NH; Amelia Center Gallery in 
Panama City, FL; Market House Craft Center, 
Lancaster, PA; and Terra Incognito Gallery, 
Chicago, IL are a handful of the national juried 
exhibitions in which Professor in Ceramics MARK 
JOHNSON’S work was included. One of his 
teapots will be included in a book due to be pub-
lished this summer by Lark Crafts, 500 Teapots, 
Volume 2.

Ten years of poster design for the annual 
Architalx lecture series were included in the 
Portland Museum of Art’s Architalx exhibition. 
The posters were designed by Alice Design Com-
munication, MARGO HALVERSON and CHARLES 
MELCHER’S design studio. Both are faculty in the 
Graphic Design department at MECA.

Woodworking & Furniture Professor MATT 
HUTTON’S exhibition Beyond Vernacular opened 
at Gallery 924 at the Arts Council of Indianapolis, 
along with artist Cory Robinson. Shannon Linker, 
Director of Gallery 924, said, “Hutton and 
Robinson seem to have a clear vision of what it 
means to understand and embrace the visual 
language of the often simple, but comforting ico-
nography of rural Indiana. They have brilliantly 
married high design, functionality, and their own 
personal histories.”

ARTISTS AT WORKARTISTS AT WORK

maine 
FOUR SEASONS IN A DAY 

FASHION 
SHOW
+ SALE
TO SUPPORT 
MAINE COLLEGE OF ART
MECA's Maine: Four Seasons in a Day Fashion Show fundraiser 
held on April 20 2013, featured the work of MECA students and 
alumni and celebrated the addition of Textile & Fashion Design to 
MECA's curriculum, made possible by a gift from Roxanne Quimby. 
The event was sold out in advance and featured live models on a 
runway, and a spectacular array of talent. 
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WHAT IS A 
CHARRETTE?

Thought to originate from the Ecole 
des Beaux-Arts in Paris in the 19th 
century, the word charrette refers 
to an intensely collaborative 
period of design activity where 
a group of design professionals 
work towards drafting a solution 
to a design problem.

 
MAKES ITS MARK

The logo design team pauses for subsistence during a weekend-long intensive 
that culminated with several design concepts for MECA’s new mark.

An innovative collaboration between 
internationally-known design experts, graphic 
design majors, and faculty yields a bold 
new visual identity that evokes contemporary 
and classic. 

MECA is excited to 
announce the launch 
of a new visual identity 
designed to convey the 
College’s rich history and 
dynamic future. Our new mark 
reflects the institution’s 
strongest assets: an extraordinary 
community of artists and the 
mission of promoting academic 
excellence, creative entrepreneurship, 
and civic engagement. 

The new mark is the culmination of combined efforts that transpired 
over an intensive three-day charrette hosted on campus in early Febru-
ary 2013. Orchestrated under the guidance and vision of international-
ly-known designer Eddie Opara, Partner at Pentagram (the world’s largest 
multi-disciplinary design firm), and graphic design faculty led by Margo 
Halverson and Charles Melcher, a group of MECA graphic design majors 

were selected to participate. Eddie Opara introduced the charrette, “The 
whole process is to establish a way that the students can start to under-
stand how the real world actually works.” 

At MECA, from the day students arrive on campus, we provide them 
with the skills and opportunities to be creative professionals for life 
through our Artists at Work program. This philosophy is supported by 
intentionally offering them experiences like this to use their creative 

talents as undergraduates.

The three-day charrette empha-
sized the professional approach to 
graphic design and revolved around 
defining a narrative through 
discovery that would ultimately 
serve to inform the design process. 
Charles Melcher noted, “This is an 
avant-garde approach to develop-

ing an institutional identity that, 
to the best of our knowledge, 
has never before been attempt-
ed in North America. What 

better way to celebrate MECA’s mission than creating an unprecedented 
legacy that highlights the college’s creative force and trust and support for 
our students and faculty.” 

Inspired by MECA’s distinctive sense of place and the critical role MECA 
serves as an anchor in the Arts District of Portland, Maine, the new visual 
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Having the opportunity to work with professional 
designers and faculty members on a project that had 
never been done before was truly amazing. As a 
student, being part of the collaboration that rebranded 
the school we represent was an experiene that is 
irreplaceable. It was an experience that none of us will 
ever forget and all will be proud of for years to come. 
I am very honored to have been a part of it all. 
            –SARAH MOHAMMADI '13, GRAPHIC DESIGN MAJOR 

Thought to originate from the 
École des Beaux-Arts in Paris in 
the 19th century, the word charrette 
today refers to an intensely 
collaborative period of design 
activity where a group of design 
professionals work towards drafting 
a solution to a design problem.

WHAT IS A CHARRETTE?



MECA MAGAZINE  //  SPRING + SUMMER 201318 19meca.edu

EDDIE OPARA, 
PENTAGRAM

BRANDON SMITH,
DOCUMENTATION

KAITLIN CALLENDER

SARAH MOHAMMADI

LUCY HENSON

KLARIZZA CRUZ

NICOLE HOLMES

CARLY SOOS

HANNAH SHERWOOD

CELIA PACKARD

SABRINA VOLANTE,
DOCUMENTATION

DAN HEUTZ

CHARLES MELCHER, 
PROFESSOR

MARGO HALVERSON, 
PROFESSOR

The Charrette Team

Leading the MECA logo design process is Eddie Opara (Partner at Pentagram 
in New York City), Margo Halverson (Professor of Graphic Design), and Charles 
Melcher (Associate Professor of Graphic Design) pictured above (left to right). 
This unique collaboration is the result of a friendship formed by Eddie Opara and 
Charles Melcher while pursuing their MFA degrees at Yale University. In 2010, 
Opara was included in EBONY magazine’s “Power 100 List” of the nation’s most 
influential African Americans, and most recently he was selected as one of the 
“100 Most Creative People in Business 2012” by Fast Company. In addition to 
serving as members of MECA’s Graphic Design faculty, Charles Melcher and Margo 
Halverson operate Alice Design Communication, an award-winning graphic design 
studio that focuses on print, artist books, and web-based design solutions.

Adjunct and full-time design faculty played an integral 
role in the development of MECA’s new mark. Participating 
members of faculty included Mark Jamra, Samantha 
Haedrich, Beth Taylor, and David Puelle (pictured here 
with student Carly Soos ʼ13).

identity captures the creative energy that pours out of the historic 
Porteous building 24/7 into our increasingly interconnected local and 
global communities. 

Vice President for Institutional Advancement Rebecca Swanson Conrad 
believes that the introduction of a new visual identity is a historic moment 
for MECA. She said, “The purpose of developing a new mark that more 

effectively commu-
nicates the vibrant 
pulse of our 
community is not 
only to cultivate 
unity and a sense of 
pride, but to reaffirm 
the common thread 
that holds us all to-
gether as a greater 
sense of whole.”

“The uncommon 
process employed 
to develop 
MECA’s new mark 
exemplifies creative 
problem-solving 

at its finest and underscores the distinctiveness that makes this such a 
special place,” said MECA President Donald Tuski. “Not only does 
our logo signify the unparalleled educational experience and wealth of 
professional development opportunities found at MECA, it also symbolizes 
several of our most important defining attributes: The five-pronged ‛E’ 
represents the five core tenets of our educational philosophy statement —
studio, agency, place, community, and ethics, the five floors of the historic 
Porteous building, the five educational areas — BFA, MFA, Art Ed, CS, and 
Pre-College, while paying tribute to the iconic red stairwell that unifies 

each of the departments and majors.” ●  BY RAFFI DER SIMONIAN

The five-pronged ‛E’ represents the 
five core tenets of our educational 
philosophy statement —studio, 
agency, place, community, and ethics, 
the five floors of the historic Porteous 
building, the five educational areas — 
BFA, MFA, Art Ed, CS, and Pre-College, 
while paying tribute to the iconic 
red stairwell that unifies each of 
the departments and majors.
       –DON TUSKI, PRESIDENT
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faculty 
profiles
Over the years, MECA has established a 
reputation for attracting the highest caliber
faculty in a wide range of disciplines. As 
accomplished artists, designers, scholars and 
educators, our faculty, leaders in their fields, 
are committed to the success of their 
students–in the classroom, in the studio, and 
beyond. Here are a few examples of how 
our faculty inspire, challenge, and create a 
culture that values artistic excellence, creative 
entrepreneurship, and civic engagement.
EDITED BY GRETA RYBUS

Philip Brou 
CHAIR OF FOUNDATION & 
ASSISTANT PROFESSOR OF PAINTING

ON HIS ART
I love the contradictory nature of painting. It is a language that 
constantly undermines itself. In my opinion, painting is not a discipline 
suited for finding solutions, but it is unbelievably good at perpetually 
generating questions. 

ON MAKING ART IN MAINE
Last weekend I went for a long walk on a beach and did not see a single 
person, not even footsteps. The ability to easily get away from everyone 
is one of the things I most enjoy about Maine. There is also an interesting 
sense of desolation in Maine. Andrew Wyeth put it best when he said, 
“Maine to me is almost like going to the surface of the moon. I feel things 
are just hanging on the surface and that it’s all going to blow away. In 
Maine, everything seems to be dwindling with terrific speed."

ON THE PAINTING DEPARTMENT
MECA’s painting department is small, but I believe it is outstanding. The 
faculty and staff are all working artists with very different types of studio 
practices, which allows us to teach a wide variety of approaches and 
methodologies. This is supplemented by a world class visiting artist roster, 
including Helen Molesworth, Robert Hobbs, Sam Messer, and David Hum-
phrey. The student work resulting from this rigorous environment is as 
good as any program in the country.

BELOW Philip Brou, Glee, oil on linen, 22” x 30," 2012.
RIGHT Professor Philip Brou.

Anne Emlein 
TEXTILE & FASHION DESIGN, 
ASSISTANT PROFESSOR & CHAIR

ON HER ART
Textiles and fashion are an immediate, everyday form of expression and 
something everyone everywhere has participated in since time 
immemorial, on an individual level, and collectively. Whether “making art” 
or pursuing a hobby, textiles and fashion always figure in. For me, it isn’t 
black and white. Whether I am hiking, or baking, or visiting museums, 
I am always noticing pattern, color, interesting textures, and materials of 
all kinds.

ON WHAT A PROSPECTIVE STUDENT 
MIGHT FIND AT MECA
At MECA, I believe we are all very “on the ground." The student who 
chooses MECA will be included in a community of people—faculty, staff 
and fellow students who are all artists at heart. We are all very involved in 
the processes that make up what we do. The prospective student will find 
a spirit of intimacy and involvement at MECA that permeates every aspect 
of the college and the teaching of art.

ON THE MAINE FASHION SCENE
Fashion, in the broad sense of the word, finds Mainers at the forefront—in 
social movements, environmental awareness, the local, sustainable food 
movement, music, recreation, etc. 

Textile practices flourishing in Maine right now are grabbing attention 
worldwide for great design, use of beautiful local materials, and conscien-
tious making practices—the local/global movement the world is embrac-
ing. It’s the perfect moment for textile and fashion design at MECA as 
our students respond to the traditional, innovative, edgy, independent, 
practical and creative spirit of this special place.

TOP Anne Emlein in the studio she built at MECA. 
ABOVE Professor Anne Emlein’s signature scarves employ a unique knitted 
lace pattern technique.

TEXTILE & FASHION DESIGN
MECA’s newest course offerings are focused 
on imparting a deep understanding of the 
design and creation of textiles, extensive 
study in the field of apparel, and, ultimately, 
an exploration of fashion as a contemporary 
response. Courses in design, surface pat-
tern, materials and dyeing, and costume and 
textile history complement the acquisition of 
textile techniques in knitting and printing—
techniques that are simultaneously applied 
in courses in apparel design and construc-
tion. While these courses are supported by 
technology, strong emphasis is placed on 
hand processes. These academic offerings 
are made possible thanks to the generous 
support of Roxanne Quimby, the Maine-
based philanthropist.

FACULTY PROFILESFACULTY PROFILES
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Adam Manley 
WOODWORKING & FURNITURE DESIGN, 
ASSISTANT PROFESSOR & PROGRAM CHAIR

ON HIS ART
I am drawn to wood as a medium because of its 
flexibility and versatility both structurally and 
aesthetically. Since I was trained as a furniture 
maker and larger-scale builder, I gravitate to-
wards the material because of the comfort and 
understanding that I have. I know exactly what 
I can and cannot do with it and I can allow my 
intuition to take over. I find the tactile nature 
and structural capacity of wood to be gratifying 
in many ways.

HOW HIS BACKGROUND INFLUENCED HIS 
TEACHING STYLE
I was raised in a family that believed in doing 
things the right way, and working at something 
hard to get it down. In my work and training, 
I am endlessly questioning my own ideas and 
processes to hone them. This comes through in 
the way that I teach. I want to get the most out 
of a student, and I believe in pushing students 
to make their best work possible. I am not an 
excessively strict teacher, but I try to encourage 
investigation through trial and error. I believe 
that we learn the most from our failures and that 
this is a crucial part of any educational process.

ON LIFE AT MECA AND IN PORTLAND
What I think is the most enticing characteristic 
of MECA is the individualized educational expe-
rience. I have the opportunity to work directly 
with students in order to ensure that they get 
what they need. I have never seen an institution 
with more direct access to faculty and staff than 
MECA. Also, I think that the city of Portland is a 
huge draw. This city is the perfect size for a col-
lege like this. There are great concerts, numer-
ous galleries, and interesting events everywhere 
you look and they are all within a 10-minute 
walk of the front doors. 

ABOVE Adam Manley, Small Craft #3, found door, poplar, 
industrial shrink wrap, burlap, 75"l x 30"w x 96"h, 2012.

RIGHT Adam with his work in the ICA. 

Elizabeth Jabar 
ASSISTANT DEAN,
DIRECTOR OF PUBLIC ENGAGEMENT & 
CHAIR OF PRINTMAKING DEPARTMENT

ON THE PRINTMAKING PROGRAM
Printmakers are interested in communicating 
with people, and also working on a rich ex-
change of ideas. We like to help each other 
and inform each other’s practices. There’s a 
really collective environment to a print stu-
dio. That has a broad appeal to a lot of stu-
dents. We are in the corner of the building, 
and students get to make prints and look out 
at Casco Bay and be inspired by landscape 
and environment and the activity of the city 
because we are right downtown in the middle of the Arts District.

ON HOW HER BACKGROUND INFLUENCES HER TEACHING STYLE
I grew up in a big working class family in Maine. My family is very politi-
cal. My grandfather was a labor organizer and I have many uncles, aunts 
and cousins who were and are committed to civic engagement and social 
change. This part of my family history, along with my cultural heritage 
and religious background, shaped my values as an artist. I am inspired by 
art and artists who take on challenging social issues, and my own work has 
increasingly taken a political direction. Artists have always been critical 
of the world and have worked to shift perception on relevant issues of the 
day. With all the suffering and injustices in the world I think we have a 
responsibility to engage and respond, and as an educator I need to share 
these things with my students so they are prepared to enter into a diverse 
and global art world.

ON MECA’S ATMOSPHERE
Students who come here are looking for an intimate learning environment. 
I know a lot of schools say that, but we really mean it. The way we are 
structured and our scale offers an ability to really design a specific learning 
experience for each student who comes here. We have a lot of contact 
time with our students so there’s a long-term mentoring relationship that’s 
built, and I think students are looking for that. It makes us unique. ●

Scott Nash 
ILLUSTRATION, 
ASSISTANT PROFESSOR & 
PROGRAM CHAIR

ON HIS ART
Working in pen and ink feels utterly 
natural to me. I love the feel of the pen 
scratching on paper, the spring of the 
quill, the flow of the ink. My journals are 
portable workshops where I craft the 
pictures, words and ideas that eventually 
turn into books. Illustrated books are a 
form that I have always been attracted 
to as what I think of as noble and 
egalitarian art.

ON THE ILLUSTRATION DEPARTMENT
We are determined to be one of the best illustration departments in the 
country. This is not hyperbole. Our department offers students the oppor-
tunity to work closely with seven nationally recognized, award-winning 
illustrators who work in a wide range of media. Most of our faculty were 
involved in creating the Illustration major ten years ago and are extraordi-
narily dedicated to teaching and increasing the appreciation and aware-
ness of our art throughout the world.

ON MECA AND PORTLAND’S ARTISTIC COMMUNITY
We have a very gregarious cultural community here. I see MECA as being 
the keystone of that. This state and specifically this city have an incredible 
wealth of illustration talent. It’s quite extraordinary. There are world-class 
writers and illustrators all over this city and state. We are able to tap in to 
a lot of the diverse talent that already resides here in Maine to work with 
our students. 

Elizabeth Jabar, A Quiet Habitation, screenprint and paper plate lithograph 
on japanese paper, cut paper, wax, 30" x 60," 2011.

Scott Nash's latest picture book, published March 19, 2013, is called 
Uh-Oh Baby! which features a toddler that builds incredible artistic 
creations in order to show his affection for his mom.

FACULTY PROFILESFACULTY PROFILES
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faculty 
retirements
JOAN URANECK, pictured above on the left, has taught art history at 
MECA for 39 years, starting in 1974, and has remained passionate about 
her subject. “The amazing thing is that every time I start teaching in the 
fall,” she says, “I put out the first slides, and it’s just like new again. I tend to 
think of art as a verb – it’s an act of making. Art history is more of a noun 
– it takes both to make a sentence. You have to have art history if you 
are going to be an artist. You need the content, the ideas, and the visual 
references. The images are absorbed into the student’s subconscious and 
as a result the artist can create whatever he or she wants.” In 2011, as 
the result of a spiritual awakening following her husband’s death, Joan 
became an ordained chaplain through the Chaplaincy Institute of Maine. 
During her tenure here, Joan has conducted a series of interfaith blessings, 
including one with Oscar Mokeme, an Igbo healer practitioner who is the 
founder and director of the Museum of African Culture in Portland. Her 
first art history class was also the impetus for MECA’s art auction, which 
grew into an annual fundraising event, raising thousands of dollars for 
student scholarships. “My students wanted the public to know more about 
contemporary art,” she explains. In the summer of 2012, Joan bicycled 
from Prague, in the Czech Republic, to Budapest and one of her retirement 
goals is to bicycle from Budapest to Istanbul, a three-month journey. She 
plans to write, travel, and enjoy time in Belize, where she owns property 
“with a Mayan temple in the backyard.” She also plans to continue her 
ministry with Grace Street Ministry, working with the homeless at Preble 
Street Resource Center and immigrant teenagers at the Center for 
Grieving Children. 

AGNES BUSHELL, pictured on the right, came to MECA in 1984, took a 
break in 1992 to teach at the Art Institute of San Francisco in California, 
and rejoined MECA’s liberal arts department in 1997. While serving as 
chair of the department in 1988, she hired a strong core of liberal arts fac-
ulty to teach math, history, film, and Asian studies. Both Joan and Agnes 
started in the days when Portland School of Art (now MECA) was a small, 
tight-knit community. Agnes recalls that time as a kind of “golden age,” 
during which she helped to organize a weekend symposium on the power 
of the visual, bringing five political artists to the school. A political activist 
herself, she collected art supplies to bring to needy artists in Nicaragua, 
taught a class on culture and change in Central America, and organized a 
lecture series on art and commerce, bringing both artists and economists 
to the table. Agnes likens MECA’s transformations over the years to the 
rise and fall of the Roman Empire. She compares current President Don 
Tuski to Marcus Aurelius, a model of equanimity. “One thing I love about 
MECA and will miss, besides the students, is the great faculty. The spirit of 
the faculty is incredible. We’re not competitive. MECA is a community of 
friends and wonderful people doing creative work.” She and her husband 
Jim plan to become bicoastal, travelling between Maine and Oakland, 
California, where they are looking forward to spending more time with 
their daughter and grandson. A prolific writer who has published 12 books, 
Agnes will continue to write and is looking forward to “living full-time.”

In 1987, JOAN and AGNES both attended an educational conference on 
team-teaching in the liberal arts curriculum and for 26 years they talked 
about fulfilling that dream. In 2013, they accomplished it, through “Maine-
scapes: Art in Maine Here and Now,” a team-taught interdisciplinary 
course that investigated the implicit relationships between Maine, art and 
literature. Agnes also fulfilled another long-time vision through a current 
project with the Graphic Design and Illustration departments: students 
from her fall 2012 fiction class have written seven stories that will be 
illustrated and designed by fellow students and published through Lulu, 

an online press. BY ANNIE WADLEIGH

THE MECA COMMUNITY 
CELEBRATES THE 
ACHIEVEMENTS OF TWO 
KEY FACULTY MEMBERS WHO 
ARE RETIRING THIS YEAR. 
AGNES BUSHELL, 
ASSOCIATE PROFESSOR OF 
LIBERAL ARTS, AND JOAN 
URANECK, PROFESSOR OF 
ART HISTORY AND ART 
HISTORY PROGRAM CHAIR, 
HAVE CREATED A POWERFUL 
LEGACY THROUGH THEIR 
STRONG COMMITMENT TO 
EDUCATION AND THEIR 
VITAL CONTRIBUTIONS TO 
THE INSTITUTION. 

ART ED 
STUDENT PROFILE 
Ashleigh Burskey ’13

When I searched for graduate programs, I was looking for a small-sized class and a fierce course 
of study which emphasized an artist-educator philosophy, educational theory and hands-on 
experience. MECA’s program stresses the critical practice of self-reflection and as a result, I 

know myself better now than I did when I first arrived. This new depth of understanding has made 
me better prepared to become the teacher I most want to be. I have realized that learning occurs 
when we reflect on the connection of information learned in the classroom to our experiences in the 
field. When we contextualize knowledge into our unique experiences we become more grounded 
and empathetic educators.

An emphasis on student-centered teaching in MECA’s art education program revealed to me that 
my artwork is not only a visual response to the contemporary society in which we live, but also a 
culmination of my experiences reflected through the lens of my identity. My work is an embodiment 
of my struggle to identify my position in the technologically driven and amnesiac environment we 
experience today. It is important to understand and empathize with each of our student’s 
identities for only when we know that their artwork is a reflection of their world and 
unique experience have we effectively taught.

    –Ashleigh Burskey ‘13, ashleighburskey.com

art education
ART EDUCATION ANNOUNCES      
EXCITING CHANGES TO PROGRAM

This program of study will now lead to a 
Masters of Art in Teaching Art (MAT) with 
tentative program approval scheduled for 
the 2013 – 2014 academic year. The MAT 
at MECA is scheduled for program approval 
in Fall 2013 and will extend to all students 
enrolled in the program as of August 2013.

STUDENTS MAKE AN IMPACT AT 
PORTLAND’S KING MIDDLE SCHOOL

DENA GIROUX, BFA ’12 + ART ED ’14, 
demonstrated to students how to illustrate 
the action words of soccer after reading 
GOAL! by Mina Javaherbin, illustrated by 
A.G. Ford. The project was led by MECA 
students in collaboration with King Middle 
School and Curious City.

PORTLAND YOUTH EXPERIENCE 
‘ADVENTURES IN ART’ AT THE ICA

MECA’s Art Education program hosted 
110 students in grades 1–5 for 'Adventures 
in Art' at the Institute of Contemporary 
Art on the MECA campus. The program 
is designed to expose young minds to the 
creative process while igniting a passion 
for the visual arts. 'Adventures in Art' is a 
richly layered program featuring classroom 
visits, exhibition tours, and gallery games 
at the ICA, as well as art-making projects 
that culminate with student exhibitions 
led by MECA’s Art Education students and 
faculty. The program is offered once a 
year to correspond with the ICA’s Spring 
exhibition. For more information on 
participating in the 'Adventures in Art' 
program, please contact arted@meca.edu.

ART EDUCATION PROGRAM BOASTS 
100% JOB PLACEMENT

Director & Assistant Professor of Art 
Education, JANE DALTON, PH.D., announced 
that the 2012 Art Ed graduates were all 
gainfully employed in their chosen field, 
working in PK-12 schools in Maine, New 
York and North Carolina. According to 
Professor Dalton, “The success rate of this 
graduating class reflects the quality of 
educational programming found here at 
MECA, but also the caliber of students who 
choose to attend MECA. Upon comple-
tion of the program, students are highly 
qualified to seek teaching opportunities in a 
variety of settings."

To learn about more of the wonderful 
Art Ed led initiatives, please visit our blog
arted.meca.edu.

For information on the Art Education 
program at MECA, please contact 
arted@meca.edu.

ABOVE Ashleigh Burskey ’13 working in her studio.

STUDENT PROFILE
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alumni events + opportunities
Alumni! Reconnect with your College and fellow alums this summer at our upcoming 
events, including the Art Sale Alumni day on Saturday June 8 and the Alumni Biennial 
opening reception on August 24.

JUNE ART SALE + ALUMNI GATHERING
MECA has re-invented its annual Art Auction with a new Art Sale on 
June 6 – 9. Alumni are invited to submit up to five pieces to be included in 
the sale. Visit meca.edu/artsale for full information. An alumni gathering 
and dinner will take place in the MECA Green Space on Saturday, June 8 
in conjunction with the sale. The gathering will replace the annual Alumni 
Barbeque that has traditionally been held in August.

CALL FOR ART
Maine College of Art has openings for exhibitions in the Charles C. Thomas 
Gallery in the Administrative Center at MECA. The Gallery was named 
for a former Board of Trustees member who served from 1993 to 2005 
and was an exemplary and generous leader, friend, and advocate for the 
College. A hallway gallery with approximately 76 feet of linear wall exhibi-
tion space, it is suitable for 2-D work only. Alumni interested in submitting 
work for consideration should contact Dietlind Vander Schaaf at dvander-
schaaf@meca.edu. 

ALUMNI BRONZE POUR
The next Alumni Bronze Pour will take place in November. Participants 
must have previous experience with pouring bronze and must arrive on 
the first day with a finished wax piece. 

Applications are accepted on a first-come, first-served basis until the 
participant list is filled. Visit meca.edu/alumni for more information and 
to apply.

ALUMNI PRINT SESSION
All degree-holding alumni with printmaking experience are invited to 
apply to participate in the 9th Annual Alumni Print Session at Maine 
College of Art. Participants work in relationship to a theme generated by 
each year's Visiting Artist to create 20 portfolios containing 11 prints each, 
including one master print by each participating artist. The Print Session 
will take place from October 11 – 13, 2013. 

Applications are accepted on a first-come, first-served basis until the partici-
pant list is filled. Visit meca.edu/alumni for more information and to apply.

2013 MECA Alumni Biennial will take place from August 24 through 
October 13 at the Institute of Contemporary Art at MECA. The opening reception 
will be held from 6 – 8pm on August 24, with a post-reception alumni 
gathering to follow. 

WE ARE PLEASED 
TO ANNOUNCE THE 2013 
ALUMNI BIENNIAL ARTISTS
GINA ADAMS ’02
HANNAH BARNES ’02 
JENNY DOUGHERTY ’05
REBECCA BENNETT DUKE ’95
SHIRAH NEUMANN MFA ’12
REBECCA WOOD ’12

RIGHT Rebecca Bennett Duke ’95, 
Birthday, plaster, pigment, wax, 

wire, 2V lights, AC adapter, porce-
lain fixtures, 36" x 36" X 10," 2011.

WE ARE PLEASED 
TO ANNOUNCE THE 
WINNERS OF THE 
2013 MECA RESIDENCIES

STEPHEN PACE HOUSE 
ANTHONY BRAGG ’07
ANDREW HAVILAND ’12 + 
   EMMA SAMPSON ’11
JUDE VALENTINE ’78
SCOTT PETERMAN, FACULTY
ANNE IRELAND ’94
 
BAIE SAINTE-MARIE ARTIST + FAMILY 
RESIDENCY AT THE JENNY COMPOUND
CAMILLE DAVIDSON ’89 
MARK MARCHESI ’99
MICHEL DROGE MFA ’10

ALUMNI COUNCIL
MECA’s Alumni Council is a leadership group that works to help enhance connections between 
alumni and the College, identify paths of engagement for alumni, and provide support for the work 
of the Director of Alumni Relations. The 2012 – 2013 Alumni Council members are: LEON ANDER-
SON ’83, ELAINE ANGELOPOLOUS MFA ’09, ASHERAH CINNAMON ’08, JEFF DIEUMEGARD ’97, KATE 
KATOMSKI MFA ’02, MARY SCHMALING KEARNS ’98, SABRINA METIVIER ’11, BENNETT MORRIS MFA 
’07, ELIZABETH PRIOR ’82, ANDREA RAYNOR ’92, EMMA SAMPSON ’11, and ERIN SWEENEY ’94. If you 
would like more information, or are interested in joining the Alumni Council, contact JILL DALTON 
’99 at alums@meca.edu.

LIBERTY MUTUAL INSURANCE DISCOUNT
Through MECA’s relationship with Liberty Mutual, degree-holding alumni may receive a discount 
on auto, homeowners, and life insurance. For more information, go to libertymutual.com/lm/daniel-
lebates, or contact our representative at Liberty Mutual, Danielle Bates, at 207.871.9000 ext 50202 
and mention that you are a MECA alum.

LEFT Anthony Bragg '07, Untitled, 
cardboard, paper, MDF, foam, fabric, wire, 
acrylic medium, acrylic paint, charcoal, ink, 
36" x 32" x 120,"  2012.

ALUMNI NEWS
EDWIGE CHARLOT ’10, TIMEIQUA NIXON ’14, 
ADRIANA WARNER ’12, and NICOLE WARREN ’12 
exhibited works devoted to the issues of race, op-
pression, and power in The Other Side of Shade, 
which also included an artists’ talk and dialogue 
in the Porteous lobby at MECA. The exhibit was 
curated by ADRIANA WARNER ’12. A catalogue of 
the work is anticipated this spring.

The collaborative exhibition This Flat Earth / 
Esta Tierra Plana, featuring American and Span-
ish artists, was shown at Rose Contemporary 
in Portland, ME and Rubicon1 in Madrid, Spain. 
Artists from each country created works on pa-
per in response to the “flattening” of the earth. 
The exhibit included ANNE BUCKWALTER MFA 
’12, KIMBERLY CONVERY (ATTENDED) ’05, Adjunct 
Instructor and Printmaking Studio Technician 
COLLEEN KINSELLA, and JUSTIN RICHEL ’02.

Work by MECA painting majors who graduated 
in 2003 was featured in this annual exhibit at 
the June Fitzpatrick Gallery at MECA, MECA 
Painters: 10 Years Later. This year’s painters fea-
tured JOHN CAPELLO, JASON CORNELL, MICHAEL 
MARKS, NOLAN STEWART, SAGE TUCKER-KET-
CHAM, and STACEY VALLERIE.

Two MECA alumni were involved in the making 
of Oscar-nominated films in the “Animated Fea-
ture Film” category. NELSON LOWRY (ATTENDED) 
’88 was the production designer on the movie 
ParaNorman, which was produced by Oregon 
film studio Laika, and DAVID HUTCHINS ’87 was 
the effects supervisor on Disney’s Wreck-It Ralph.
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alumni 
class notes
For over a hundred years, MECA's alumni 
have made outstanding contributions in their 
respective fields. In the 21st century, they now 
bring the qualities of creative problem solving 
blended with an entrepreneurial spirit to 
continue MECA's legacy of excellence. 

1970s
MATT O’DONNELL (ATTENDED) ’70 had work in a 
variety of Maine exhibits, including solo shows 
at Think Tank in Portland, River Arts in Dam-
ariscotta, and Hurricane Gallery in Waldoboro. 
His work was also included in a juried Spindle-
works exhibit at Frontier Cafe in Brunswick and 
he was featured in the Café des Artistes section 
of the Bangor Daily News.

NORIKO SAKANISHI ’70 had a solo show titled 
Confluence: Constructions & Works on Paper at 
June Fitzpatrick Gallery in Portland, ME.

ALISON HILDRETH ’76 had her work included 
in Pressing On ll at June Fitzpatrick Gallery at 
MECA and Maine Women Pioneers III: Homage 
at University of New England Gallery in Port-
land, ME.

MATT BLACKWELL ’77 had a solo exhibition of his 
paintings titled Ass Backwards to Eden at Valen-
tine Gallery in Ridgewood, Queens, NY.

1980s
VIRGINIA FLECK (ATTENDED) ’80 had an exhibit 
of mandala art at Wyatt Brand, a marketing firm 
in Austin, TX.

LEON ANDERSON ’83 exhibited work in a show 
titled Accord VIII at the George Marshall Store 
Gallery in York, ME.

PENELOPE JONES ’84 and BRIDGET SPAETH 
’94 had work featured in Expanding Fields, a 
three-person exhibit at Rose Contemporary in 
Portland, ME.

JOANNE FELICE BOUCHER ’84 was named Maine 
Photographer of the Year for 2012 at the Maine 
Professional Photographers Annual Conven-
tion. She was also presented with the following 
awards at the Convention: Best of Show, Best 
Client Image, Kodak Image Award for Best Wed-
ding, Kodak Image Award for Best Illustrative, 
Court of Honor for Best Wedding, Court of Hon-
or for Best Illustrative, and Three Judges Award. 

ROB LICHT ’84 completed a small book on his 
experiences at Playa Artist Residency last spring 

titled Playa: a 
Dialogue with the 
Landscape. It is 
available through 
Magcloud.com.

SUZANNE 
ANDERSON ’86 
will have her work 
published in 
Polymer Clay 
Global Perspectives
by Cynthia 
Tinapple. It will be 
published by 
Random House and 
is due out in August.

KEVIN BEAN ’86 had a solo show titled Paintings 
& Drawings at the Dominican University of Cali-
fornia in San Rafael, CA.

LAURIE HADLOCK ’87 exhibited work in the 
group show Viewpoints at the Thos. Moser 
Freeport Showroom in Freeport, ME.

LIBBY BARRETT ’88 had an exhibit of her artist’s 
books at the Thomas Memorial Library in Cape 
Elizabeth, ME.

1990s
MELONIE BENNETT ’91 had a solo exhibition of 
her photographs of night life in Maine and a Kid 
Rock cruise titled Melonie Bennett: Bad Ass at 
PhoPa Gallery in Portland, ME.

FRANCINE SCHROCK ’91 created two murals for 
the residents of Schooner Estates Retirement 
Community in Auburn, ME. She exhibits her 
work at the Saccarappa Art Collective along 
with CAREN-MARIE MICHEL ’78 in Westbrook, ME.

JOE KIEVITT ’93 had an exhibit called Manual 
Revisions at Icon Contemporary Art in Bruns-
wick, ME.

STACY DAVIS (FORMERLY JOHN PRATT) ’94 
works and exhibits her art at Lane Gallery in 
Portland, OR.

RACHAEL EASTMAN ’94 exhibited work in a 
show titled Coastal Presence in the Charles C. 
Thomas Gallery at MECA.

JOSHUA FERRY ’94 and SEAN FOLEY, former 
MECA faculty, had a two-person show at Auco-
cisco Galleries in Portland, ME titled the Crux of 
the Matter.

ERIN SWEENEY ’94 held a number of workshops 
on making cards, envelopes, boxes, books, and 
bindings in Peterborough, NH and at the Phila-
delphia Center for the Book in PA. Her work was 
included in Process & Place at Maine College of 
Art; Fashionable Books and Paper Fashion at the 
University of Southern Maine in Portland, ME; 
and in Printivale!, a show she curated and which 
featured CHAD CREIGHTON ’12 and PILAR NADAL 
MFA ’13, at Sharon Arts Center in Peterborough, 
NH. She also exhibited in a two-person show 
with KATHY FEIGHERY ’94 titled It’s Been A Few 
Years at Isaac Dyer Galleries in Gorham, ME.

AARON WILLIAMS ’94 exhibited work in the 
group show Arcadia Now at the Visual Arts 
Gallery at New Jersey City University, as well as 
in the three-person exhibit Real Op at Parallel 
Art Space in Ridgewood, NY.

SHANA ASTRACAN ’96 offers jewelry making 
workshops online at creativebug.com.

JASON HOWELL ’97 launched the Mobile Arts 
Classroom, a “classroom on wheels” trailer 

Joanne Felice Boucher ’84, Black Birds, archival pigment print, 20" x 16," 2012.

devoted to art education for children that trav-
els to municipal parks, recreation departments, 
and school districts in southern Rhode Island.

SUE ANNE HOYT ’96 was featured in Peach 
Living magazine published in Clanton, AL.

KARA TAYLOR ’97 had work included in the 
group show Photoencaustics at gallerybmg in 
Woodstock, NY, and an exhibition titled Poetry 
in Paint at Kara Taylor Fine Art in Vineyard 
Haven, MA.

LISA DOMBEK (ATTENDED) ’98 exhibited work 
at Think Tank and Katie Made Bakery, both in 
Portland, ME.

2000s
VIVIAN BEER ’00 had a solo exhibition titled 
Vivian Beer: Designed in SoCal at The Bakery in 
San Diego, CA.

TIM BURNS ’01, JONATHAN BALZANO-BROOKES 
’02, and SEAN NEWTON ’02 are founding mem-
bers of the indie-rock group Phantom Buffalo, 
which they formed while at MECA. The band’s 
fourth full-length release, Tadaloora, was 
profiled in a cover story in The Bollard, an inde-
pendent newspaper published in Portland, ME. 
A CD release event took place at Space Gallery 
in Portland, ME.

GINA ADAMS ’02 exhibited work in Traces: 
Synchronistic Memory in The Gallery in Sams 
Hall of Fine Arts at Kansas Wesleyan University 
where she is currently a student in the MFA 
program. In addition, her work is featured on a 
new line of Levi's T-shirts.

SAMANTHA CHURCHILL ‘03 had a solo show at 
Wannabe Gallery in Milan, Italy, in addition to 
exhibiting work at Agora Gallery in New York 
City and The Red Dot Art Fair in Miami. One 
of her sculptures was included in a public arts 
installation in downtown Tampa, FL and two ad-
ditional sculptures are on display in the Tampa 
Bay Times Forum.

MIKE MARKS ’03, ELIZABETH MARKS ’04, and 
ELIZABETH PRIOR ’82 moved their collaborative 
business Fore River Gallery to a new space on 
Market Street in Portland, ME. They held an 
opening exhibition to celebrate in February.

DANIEL PEPICE ’03 and BROOK DELORME 
(ATTENDED) ’03 participated in “Innovators of 
Design,” a speaking and discussion series at River 
Tree Arts in Kennebunk, ME.

NETTIE LOCKE ROGERS ’03 exhibited her MFA 
Thesis in a solo show titled A Transformational 
Bond in the Eisentrager-Howard Gallery at the 
University of Nebraska-Lincoln.

SARAH SCHUSTER ’03 is the associate of a new 
business venture based in Switzerland called 
Cultural Capital Consultancy, an independent 
provider of art and wealth management services 
focused on assisting clients to build art collec-
tions that are financially sustainable.

MICHELLE SOULIERE ’04 co-curated Lovecraft: A 
Darker Key at Sanctuary Tattoo in Portland, ME. 
The exhibition featured the collective efforts of 
twelve artists, including MECA alums: CLAYTON 
CAMERON ’05 and ERIC POMORSKI ’07.

AHMED ALSOUDANI ’05 In Fall 2013, the Port-
land Museum of Art (PMA) will present Ahmed 
Alsoudani: Redacted, the first major museum 
exhibition of work of American-Iraqi artist 
and MECA graduate. Alsoudani was recently 
included in a four-person show at Marlborough 
Chelsea in New York City, along with Francis Ba-
con, Philip Guston, and Paula Rego. He also had 
his first museum solo exhibition titled Ahmed 
Alsoudani/MATRIX 165 as part of the MATRIX 
series at the Wadsworth Atheneum Museum of 
Art in Hartford, CT. An interview with Ahmed 
was included on the art blog Hyperallergenic 
and he was featured in 
an article in the Wall 
Street Journal.

DANIEL DAVIS ’05 exhibited work in a show 
titled Here and There at the University of 
Southern Maine Glickman Library in Portland, 
ME. He also gave an artist’s talk as part of their 
Artist Conversation series. 

ADAM DEGRANDIS ‘05 acted as principal artist 
on the co-op heist game, Monaco, which is set 
to be released this spring. He is an Adjunct 
Instructor in New Media at MECA and works as 
a freelance game artist. 

JENNY MCGEE DOUGHERTY ’05 had work 
featured in Patterned Vernacular, a two-person 
exhibit at Buoy Gallery in Kittery, ME and cre-
ated a site-specific installation titled A Plausible 
Weft during her two-month residency at Talent 
| Agency in Portland, ME. Jenny has been work-
ing as the Associate Director of Space Gallery in 
Portland for the past two years.

PATRICIA BRACE ’06 had work included in Intro-
ductions, a group exhibit at Trestle Gallery in 
Brooklyn, NY.

CHANDRA GLAESMAN ’06 was an artist-in-res-
idence at the Glean 2012 Residency, a program 
that invites artists to make art from trash at 
the Metro Central Station in Portland, OR. An 
exhibition of the completed works followed at 
Disjecta Gallery.

NOA WARREN ’06 and KYLE DOWNS ’07 exhib-
ited work with artist Greg Parker, with whom 
the two have worked as studio assistants, at the 
June Fitzpatrick Gallery in Portland, ME.

RIGHT

Jenny Dougherty ’05, 
Found Alphabet, 

collage on vinyl, 2012.

BELOW

Chandra Glaesman ’06, 
Scapegoat, 

found materials, 2012.
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in memoriam
ALFRED WATERMAN ’48 of Portland, 
died peacefully on December 8, 2012. He was 90 
years old. He was a well recognized and award 
winning portrait artist, and for a time worked at 
the Westbrook Police Department as an identity 
sketch artist. His works have been displayed 
in galleries around the country, and he also 
opened his own studio for art instruction on 
Congress Street called Atelier. In February 
Mr. Waterman was honored at a gathering of 
Atelier members and friends who expressed 
their gratitude to 'Al' for his years of friendship 
and encouragement.

PAUL A. CHRETIEN ’77 of Westbrook died 
on January 30, 2012 at Mercy Hospital. Born, 
raised and educated in Westbrook, he served 
in the Navy from 1966 to 1968 aboard the USS 
Plymouth Rock and graduated from the Portland 
School of Fine and Applied Art (now MECA), 
majoring in Photography. For the next 35 years 
he owned and operated Chretien Studio. He was 
a member of the Maine Professional Photogra-
phers Association and is survived by his wife of 
41 years, Mary Lou Harriman Chretien.

JULIUS TRIMBAK TELANG, the young son 
of DENISE KARABINUS TELANG ’99 and her 
husband TRIMBAK passed away on January 2, 
2013 due to spinal muscular atrophy, a terminal 
illness. Julius was only seven months old, but his 
brief life was filled with joy and laughter.

JENNA CROWDER ’07 is an artist-in-residence 
at Studio Khalat at the art space Artellewa in 
Giza, Egypt.

ASHERAH CINNAMON ’08, STEFANIE LOEB ’08, 
NINA PETROCHKO ’08, and MARTHA PISCUSKAS 
’08 reunited to perform their collaborative piece 
JUMP: War at the Clifford Gallery at Waterfall 
Arts, as well as on Main Street in Belfast, ME.

BETH TAYLOR ’08 was hired as the Assistant 
Director of Marketing and Design at MECA. Beth 
has worked in the Continuing Studies and Ad-
missions offices and is also an Adjunct Instructor 
in Graphic Design at MECA.

CHELSEA CLARKE ’09 exhibited her work in 
Beebe Woods: The Trail Leads to Our Door at 
Highfield Hall in Falmouth, MA; Interpretations: 
Artistic Celebrations of Buzzards Bay at the  

Buzzards Bay Coalition in New Bedford, MA; and 
at the Falmouth Art Center in Falmouth, MA.

TAMERA HIOS ’09 exhibited her new series of 
work called “Peacekeepers and Outlaws” during 
the Loyal Citizen Clothing launch of their new 
Fall Collection: Myths & Industry at Joseph’s in 
Portland, ME.

2010s
EDWIGE CHARLOT ’10 exhibited Creator/Cre-
ations in the SPACE Gallery front window in 
Portland, ME in memory of those lost in Haiti on 
January 12, 2010 and Algo Différent at Week-
nights in Brooklyn, NY. She and RACHEL GLORIA 
MANLY (ATTENDED) ’09 had work featured in the 
two-person show Gilded Roots Native Grace at 
Mayo Street Arts in Portland, ME.

RACHEL KOWALIK ’10 won a competition to cre-
ate a thirty foot mural at 119 Gallery in Lowell, 
MA and was interviewed for a documentary 
about artists in Lowell that can be viewed on 
YouTube.

SHERIDAN CUDWORTH ’11 gave a presentation 
and demonstration titled “Transformed: Trans-
formation through Make-Up” at MECA.

ADDISON DELISLE ’11 worked at Haystack Moun-
tain School of Crafts with master blacksmith 
Doug Wilson.

MEGAN GERVASIO ’11 exhibited work in 21 Grams 
at Darby Fine Art in Vero Beach, FL.

MARGARET “MAGGIE” MUTH ’11 was an artist-
in-residence at Maine Fiberarts in 
Topsham, ME as part of their annual SEW-IN 

event Maggie’s work was installed in the Red 
Studio and she conducted workshops through-
out the month of October.

JOE ROSSHIRT ’11 released Super Dust Bunny, 
his first iOS game for the iPhone, iPad, and iPod 
touch. It is now available in the App Store.

ELIZABETH “ABBETH” RUSSELL ’11 curated a 
group exhibition titled Sensory Circus at the 
Meg Perry Center in Portland, ME.

HARLAN CRICHTON ’12 was in a three-person 
show with Allen Mcgee and Rob Shetterly at the 
Clifford Gallery at Waterfall Arts in Belfast, ME.

DENA GIROUX ’12 was selected to assist Gerit 
Grim at the National Conference on Education 
for Ceramic Arts.

ZANE SODEUR ’12 was featured on the PVD Lady 
Project blog, along with They’re Using Tools 
founder Melinda Rainsberger. Zane is the special 
projects manager at this video and animation 
production company.

GABRIELLA STURCHIO ’12 had work featured 
in Creative Quarterly: The Journal for Art & 
Design and received a Good Idea Grant from the 
Maine Arts Commission to purchase photogra-
phy studio equipment.

MFA CLASS NOTES
ANNA SHAPIRO MFA ’00 had work included 
in Growl: Women’s Caucus for Art, Members’ 
Juried Exhibition, which addressed questions 
of women’s wild strength, at the Karl Drerup 
Gallery at Plymouth State University in Plym-
outh, NH and was a panelist in Unconference as 
a part of the Creative Feminism: Art, Activism 
and Everyday Action event at the University of 
Rhode Island.

SUSAN BICKFORD MFA ’01 had her piece, Poly-
phemus: an interactive installation, at the En-
glewood Arts Center in Englewood, FL and had 
her work included in Maine Women Pioneers III: 
Vanguard at the Art Gallery at the University of 
New England in Portland, ME.

SIMON VAN DER VEN MFA ’01 had work included 
in the Small Works Show at Perimeter Gallery 
in Belfast, ME; Flashpoint, an international 
wood fire exhibition at Plinth Gallery in Denver, 
CO; Escaping the Frame at CRAFT Gallery in 
Rockland, ME; and the 20th Annual Strictly 
Functional Pottery National (SFPN), based in 
Pennsylvania, for which his entry won a “Best 
Thrown and Altered” award, the “HACC Ce-
ramics Club Purchase Award,” and the “People's 
Choice” award.

AARON T. STEPHAN MFA ’02 had a solo exhibi-
tion titled Aggressive Uninterest at Aucocisco 
Galleries in Portland, ME, and had his work 
included in the CMCA Biennial Exhibition 2012 
at the Center for Maine Contemporary Art in 
Rockport, ME.

MAYSEY CRADDOCK MFA ’03 had work featured 
in Forest for the Trees, her fourth solo exhibit 
at David Lusk Gallery in Memphis, TN, inspired 
by the devastation of Hurricane Katrina. In 2013 
her work will be featured at Dixon Museum of 

ABOVE Chelsea Clarke, Lichen Study #6, wool cloth, 
thread, wood embroidery hoop, 5.5" diameter, 2012.

LEFT Joe Rosshirt ’11, Super Dust Bunny, digital 
illustration, 2013.

Sarah Bouchard, Orbs-in-Process, Masonic Temple Project, paper, water, glue, dimensions variable, 2012.

Art and Brooks Museum of Art in Memphis, TN, 
as well as the Arkansas Arts Center and the 
University of Central Arkansas.

JENNIFER MOLLER MFA ’03 and her partner Beth 
Ireland raised funds for a new project called 
“Turning Around America: Sanctuary”, for 
which they are building a sustainable, afford-
able, and mobile art education studio that will 
serve as a prototype for future models.

ELIZABETH “LIZ” SWEIBEL MFA ’03 had her work 
included in a two-person exhibition titled Parts 
to the Whole at the Medicine Factory in Mem-
phis, TN. The exhibition was curated by MAYSEY 
CRADDOCK MFA ’03.

MELANIE FIANDER MFA ’07 had one of her bridal 
portrait photos published on the renowned 
wedding blog United With Love.

RANDY REGIER MFA ’07 gave a talk at the 
Spencer Museum of Art in Lawrence, KS. His 
work Impending Future Bus was selected as the 
KU Common Work of Art for 2012 – 2013 
at the University of Kansas and he was featured 
in an essay on the Kansas City-based arts 
blog Kawsmouth.

CHRISTOPHER SULLIVAN MFA ’07 joined 
the faculty at Saint Joseph’s College in 
Standish, ME with a joint appointment in Fine 
Art & Communications.

ELAINE ANGELOPOULOS MFA ’09 will have an 
essay and images included in the upcoming 
publication "Poetic BioPolitics" to be published 
through I.B. Tauris next year.

STACY HOWE MFA ’10 had an exhibition at 
Sienna Patti Contemporary in Lenox, MA titled 
Animals Eating Things They Shouldn’t.

SARAH BOUCHARD MFA ’11 site-specific artwork 
inside Portland’s Masonic Temple was profiled 
on the Maine Today website. It is the first art 
installation to take place inside an active Ma-
sonic Temple. She was awarded a $1,500 grant 
from the Maine Arts Commission for one of the 
components of the project.

KIM VOSE JONES MFA ’12 had her work included 
in the national juried biennial exhibition 
Fibreworks 2012 at Cambridge Galleries in 
Cambridge, Ontario.

SHIRAH NEUMANN MFA ’12 exhibited her work 
in a two-person show at Aucocisco Gallery in 
Portland, ME titled Variable Presence. The show 
was reviewed in the Portland Phoenix.

ART ED
ANDREW JASPERSOHN ART ED ’07 teaches at 
Cardigan Mountain School in Canaan, NH, after 
spending two years teaching in Portland, ME 
and at the University of New England.

INGRID ERICKSON ART ED ’08 was an artist-
in-residence at the Jentel Foundation in Sheridan, 
WY and at Wildacres Retreat in the Blue Ridge 
mountains. She teaches art classes at Water-
works Visual Art Center in Salisbury, NC, as well 
as an art course for homeless adults, and taught 
an art class for Head Start students as part of an 
art, music, and dance program last summer.

MARY PENNINGTON ART ED ’10 is teaching in 
the Maine School Administrative District #75 
in Topsham, half-time at the high school and 
half-time at the middle school.

We Want to 
Hear From You

Share what is happening in your life with the 
MECA community. Send your news, suggestions, 
high resolution images (300-dpi minimum), and 
updated contact information, to alums@meca.
edu or mail to:

Alumni Office
Maine College of Art
522 Congress Street, Portland, ME 04101

Submissions for Class Notes received after 
February 1, 2013 will be considered for inclusion 
in the next newsletter. 

FOR ALL OTHER ALUMNI RELATED 
INQUIRIES CONTACT
Jill Dalton ’99, Associate Director of Artists at 
Work & Director of Alumni Relations
207.699.5018 or alums@meca.edu

ALUMNIALUMNI
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JUNE 6–9, 2013 AT MECA
     

INVITATIONAL PREVIEW, JUNE 6  |  MEET THE ARTISTS, JUNE 7  
ALUMNI DAY, JUNE 8  |  FINAL DAY, JUNE 9

meca.edu/artsale

MECA’s low-residency MFA in Studio 
Art was among the first of its kind in the 
nation and is fundamentally grounded in 
maintaining a vibrant studio practice.

The educational philosophy behind 
MECA’s MFA program is rooted in providing 
each student with a transformative learning 
experience that emphasizes  research, 
experimentation, reflection, collaboration, 
and problem-solving within a rigorous 
studio practice.

John Fireman MFA ’14 directed the experimental film 
The Discreet Charm of the Bourgeoisie, which was shown 
at the Portland Maine Film Festival and won the 2012 
Golden Starfish Award. The film features a vintage adult 
film with all of the X-rated scenes edited out.

The MFA Program at MECA is an exciting place to 
meet people from across the USA and abroad. The 
visiting lecturers that spent time with us during the 
summer intensive provided me with thoughtful 
feedback about a body of work that I am developing. 
Having these artists and curators in my studio has 
challenged my practice and allowed me to make 
contemporary connections while broadening 
my knowledge.

          —CARLOS PILEGGI MFA ’13, SAO PAULO, BRAZIL

mfa 

Don't Miss COLLECT: MECA's Summer Art Sale, 
a four-day pop-up art sale featuring original work by MECA alumni, 

students, faculty, staff and friends. 

HER 
CHOSEN 
SPOT 
Pilar Nadal MFA ’13    
Canandaigua is the Seneca word for “the chosen spot.” Pilar Nadal left 
Canandaigua, her hometown in Upstate New York, for her chosen spot: 
MECA. During her first visit, she was immediately drawn to both the 
program and the community. “I was really impressed with the facilities and 
the idea that everything was in one building for the undergraduates and 
that it was such a small and supportive community. I also chose MECA 
because I knew I wanted to do printmaking and wanted the flexibility to 
deviate from that, to experiment and to let the idea take me into the me-
dia, rather than using the media as a starting point.” 

Pilar has been pleased with her choice as she has not had to wait until af-
ter graduation to measure the value of her degree, “At MECA, I don’t feel 
like I’m living in some kind of grad school bubble, and that the real world 
will start up again in May, when I graduate. I’m already almost there as a 
working artist; that’s what I am and will be.”  

Pilar has worked as a teaching assistant, taught Introduction to Print-
making, and built a strong professional network. “MECA is a small school 
and you can really find a place for yourself. One of the best aspects is the 
opportunity to meet fellow classmates and form a wide network of other 
artists – my current classmates live in Brazil, Canada, South Dakota, New 
York, Wisconsin, Indiana, and Kansas. Our group is really tight, so we stay 
in touch pretty often.”

Pilar has explored several projects while at MECA. One is the Tired Press, 
a bicycle retrofitted with the components of a mobile print shop, which 
she takes out into the city during the monthly First Friday Art Walk. The 
idea came from an Artists at Work elective taught by Daniel Fuller, the Di-
rector of MECA’s Institute of Contemporary Art. “I like bicycles, postcards, 
printmaking and talking to people,” Pilar noted. “I spent two semesters 
building the bike and researching similar contemporary printmakers’ proj-
ects, such as Drive by Press print collective, and the Moveable Type truck. 
This idea of creative entrepreneurship was appealing to me.”

The freedom to explore and question are two facets of the program that 
Pilar finds particulary valuable. “One thing grad school has taught me 
is how to ask questions about my own work as well as other people’s. Right 
now I’m working on my thesis project, which is like having a tornado in 
my brain.”

Pilar graduates this Spring and plans on staying in Portland to teach, to 
create, and to continue to develop her freelance print and design studio. 
“I love it here,” she says. “I’m excited to see what the world beyond MECA 
brings. And I’m not too far from that already!” ●  

BY ANNIE WADLEIGH

MECA is a small school and you can 
really find a place for yourself. One of 
the best aspects is the opportunity to 
meet fellow classmates and form a wide 
network of other artists – my current 
classmates live in Brazil, Canada, South 
Dakota, New York, Wisconsin, Indiana, 
and Kansas.
                         –PILAR NADAL MFA ’13

Pilar Nadal MFA ’13, Tired Press, printshop on a bicycle, 2012.

STUDENT PROFILE

Carlos Pileggi MFA ’13, Pulga: The Critic, installation 
made from photocopies, 2012.
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mfa 
visiting artists
lecture series
SUMMER 2013

EACH SUMMER, WE INVITE VISITING 
ARTISTS, CURATORS, AND SCHOLARS 
TO PARTICIPATE IN THE MFA CURRICULUM. 
IN ADDITION TO CRITIQUES AND STUDIO 
VISITS WITH STUDENTS, VISITING 
ARTISTS DELIVER A TALK THAT IS FREE 
AND OPEN TO THE PUBLIC. LECTURES 
ARE HELD IN OSHER HALL AND BEGIN 
AT 6:30PM.

TOP William Wegman Walking His Dogs.
BOTTOM Alix Lambert, Life sized bronze cast boxing gloves, 2012.

WILLIAM WEGMAN THURSDAY, JUNE 20
This internationally known New York artist is the author of 
numerous books for children, as well as videos and other work that 
often incorporate his famous cast of Weimaraners.

ALIX LAMBERT MONDAY, JUNE 24 
This writer, producer, filmmaker, and artist was nominated for a Writers 
Guild of America Award for her work on the HBO drama Deadwood and 
has made a feature-length documentary that aired on Nightline.

JIM DRAIN MONDAY, JULY 1
Jim Drain, a Miami-based artist who is a former member of the 
performance art collective Forcefield, creates hyperactive, chaotic art, 
fashion and furniture, using an abundance of materials from chains 
to yarn to costumes.

KATE GILMORE MONDAY, JULY 8
Kate Gilmore’s themes of displacement, female identity and systems 
of power are reflected in her artful critiques of sex and gender through 
live performances and videos that often feature herself struggling to 
overcome self-imposed obstacles.

JENNIFER GROSS  MONDAY, JULY 15
Jennifer Gross is the Seymour H. Knox, Jr. Curator of Modern and 
Contemporary Art at Yale University Art Gallery and recently curated the 
traveling exhibition The Société  Anonyme: Modernism for America.

SPENCER FINCH MONDAY, JULY 22
Spencer Finch works in a variety of media, including watercolor, 
photography, glass, electronics, video and lights. His site-specific light 
installations are often constructed using a colorimeter and recent public 
projects include New York City's High Line public park.

LAYLAH ALI MONDAY, JULY 29
Laylah Ali is a Massachusetts-based painter who incorporates references 
from hieroglyphics and American folk art to create meticulously planned 
paintings that resemble comic-book serials and include themes of political 
resistance, social relationships and betrayal.

WILLIAM VILLANONGO  MONDAY, AUGUST 5
This painter, printmaker and mixed-media artist creates compositions that 
refer to art history through the use of mythological and religious figures 
placed in a variety of African American and American contexts.

For more information about the MFA program and lectures, 
visit meca.edu/mfa, email mfa@meca.edu or call 207.699.5030.

The Art 
of Giving
INVEST IN THE PROCESS

Your gift to Maine College of Art provides 
opportunities for students to begin life 
as working artists while they are at MECA. 
Please invest in our artists at work to help 
them gain the skills, opportunities and 
experiences they need to be creative 
professionals for life. 

9 students. 3 days. 1 new logo.

GIVING ONLINE IS 
SIMPLE + SECURE
Please visit meca.edu/donate 
to make your gift today.

For gifts of stock, information on 
planned giving, or to send your 
check by mail, please contact:

Rebecca Swanson Conrad,
Vice President for 
Institutional Advancement

Maine College of Art
522 Congress Street
Portland, Maine 04101
207.699.5017
bconrad@meca.edu

NEWS + EVENTS
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522 CONGRESS STREET
PORTLAND, MAINE 04101

On May 9, MECA celebrated the 17th Annual Art 
Honors, which recognizes artists, philanthropists, 
organizations and art educators with significant ties 
to Maine who offer MECA’s students, as well as the 
public, powerful examples of lives in the arts. 

The annual event, held in the College's Porteous 
Building, also celebrated the BFA, MFA and Art 
Education graduates and featured the Class of 2013 
senior thesis exhibition. 

Art Honors raises critical funds to support the 
College's mission to educate the next generation of 
creative individuals. Maine College of Art believes
that the 21st century economy depends on artists to 
take leadership roles as public intellectuals and 
creative entrepreneurs.

For more event details, visit meca.edu/art-honors.

DAHLOV IPCAR

Award for Leadership 
as a Visual Artist and 
the Honorary Degree of 
Doctor of Fine Arts

CANDACE PILK KARU

Award for Leadership 
in Art Philanthropy and 
the Honorary Degree of 
Doctor of Fine Arts

PORTLAND 
MUSEUM OF ART

Award for Leadership 
in the Visual Arts

Art Honors
CONGRATULATIONS TO OUR 2013 HONOREES


